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Relieved of the complex facing current soundtrack composers regarding the dramatic
power of the music, and thus of its meaning, Art Zoyd considers the film as a libretto, restoring
to music its capacity to translate and form secret alliances, and negating its ornamental or
utilitarian role. The film is thus endowed with a new force through the use of controlled
technology.

Nosferatu, since its creation in 1988 for the Festival des Inattendus in Maubeuge, then Faust in
1993, commissioned by Rome city council, based on the chefs d'ceuvre by F. W. Murnau,
have been performed in more than 20 countries.

The music composed for Haxan (Witchcraft through the Ages, 1921) by the Danish Benjamin
Christensen, gave Art Zoyd the opportunity to make a spectacular synthesis of its previous
works while, at the same time, conquering new perspectives. It focussed on the more
infimate use of new technologies, as if, in the wake of Nosferatu and Faust, it was now a
question of lighting the fim in a almost surgical way, using sound like a scalpel, accepting
however the effervescence of speech, while logically and mercilessly staging a steady and
geometrical progression, from the first to the last images.

With « the Fall of the House of Usher » from Epstein, Art Zoyd works for the first time on a French
movie (2007/2008).



The latest musical re-creation of a silent film is based on the new, completely restored version
of Fritz Lang’s chef d’ceuvre, Metropolis.

« As soon as | started viewing Metropolis, | thought that as in the cinema, the

music should consist of several shots and several points of view : close-up, wide shot, high
and low-angle shot, fade in-fade out; | also thought that there should be a sense of time-lag
between the music and the film and even of irreconcilability.

The thought that kept nagging me was that of the fight between order and what escapes order
. disturbance, revolt, chaos. The music happens to follow that same logic. It could be the
missing language of the film or a reflection of this constant opposition between order and
disorder, between sophisticated work and destruction, between the supreme father and the
subjugated son.

| asked Kasper T. Toeplitz and Patricia Dallio to let pieces written by others corrupt theirs.
That’s why you never hear only one music. The scores fight each other, emerge, couple,
disappear or melt into each other as in a gigantic Maelstrém but also as in the cinema. They
sometimes occupy the foreground and sometimes they are comparable to a horizon or to a
watermark as in a gigantic fun fair where sounds, noises and musics add to each other, thus
turning into a third space, a third symphony which is the result of the the superposition of all
the others. »

Gérard HOURBETTE



METROPOLIS
(1925 - 1927)

Directed by

Produced by

Written by
Cinematography by
Special visual effects by
Music by

Scenography by
Costume Design by

Set Design by

Fritz Lang

Erich Pommer

Fritz Lang & Thea Von Harbou

Karl Freund & Guenther Rittau

Eugen Schifftan

Art Zoyd

Otto Hunte/Erich Kettelhut/Karl Vollbrecht
Aenne Willkomm

Edgar G. Ulmer/Walter Schultze-Mittendorf

Main Cast
Alfred Abel John Fredersen
Gustav Froehlich Freder Fredersen
Brigitte Helm Maria / The Robot

Rudolf Klein-Rogge
Heinrich George
Theodor Loos

Fritz Rasp

Hanns Leo Reich
Erwin Biswanger
Olaf Storm

Arthur Reinhard

Rotwang

Grot

Josaphat

Slim

Marinus

Georg (No. 11811)
Jan

Worker #1






« Si vous utilisez la formule, faites tres attention. Qui dit formule magique, dit pouvoir
surnaturel : Art Zoyd pourrait bien détenir les clefs d'une alchimie secréte. "Mais dans
quel but ?"

Dans le but de célébrer les épousailles du son et de I'image; et " Selon quel rituel ? "

Selon le rituel qui consiste a mettre le son en scéne et la scéne en musique.

Abolir les frontiéres entre son et image et pousser l'interdépendance a son paroxysme au
point de créer l'illusion d'une fusion, c'est ce que Gérard Hourbette ne cesse de faire depuis
des années. Grand maitre de cérémonie d'Art Zoyd, alchimiste du son et de I'image, il officie
comme directeur artistique, compositeur et concepteur de spectacles. Tous les espaces
scéniques sont, pour lui, potentiellement susceptibles de répondre a son objectif, y compris
la verticalité blanche d'un gigantesque écran de cinéma. Art Zoyd cultive I'art et la maniere
de libérer les sonorités secrétes du visuel. Un visuel qui se rattache aussi bien a l'univers du
ballet qu'a celui du théatre, de I'opérette (Armageddon / Lille mars 2004) ou du film muet.

Puisque ce visuel est par définition image en mouvement, il porte en lui sa propre
dynamique, donc sa propre rythmique.

En cela on peut dire qu'il détient aussi, d'une certaine maniére sa propre musique. Toute la
question pour Art Zoyd, est alors de capter cette musique qui sort silencieusement de l'image
en mouvement, pour la rendre ensuite a sa destinée d'objet sonore ultrasophistiqué, fondé
sur l'écriture musicale et [l'utilisation des technologies électroacoustiques, nous voici
propulsés au coeur du royaume ou le film muet se pare d'une nouvelle éloquence. Le
royaume du son en noir et blanc.

Voyage au centre du ciné concert; Dépaysement assurée. »

(AudioVideo Prestige - novembre 2004 - Véronique Puchalat)
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Formed in Valenciennes in 1969, Art Zoyd was initially a progressive rock group, influenced
by the music of Captain Beefheart, Frank Zappa and the like.

1971 was marked by the disbanding of some members of the group and by the arrival of
Gérard Hourbette and Thierry Zaboitzeff, who, after the founding member left in 1975, were
to shape the destiny of the group by radically changing the direction of the group and
exploring new avenues.

There were to be no more drums or electric guitars, but a group of four musicians, 2 violins,
bass and trumpet, which were to form the basis of the group for several years. In 1976, when
their first LP was produced, Art Zoyd went on tour with the group Magma (Paris, Nantes,
Toulouse, Colmar ...). In 1978, it joined the international movement Rock in Opposition
founded by drummer Chris Cutler with, among others, Fred Frith, Art Bears, Univers Zero,
Stormy Six, Etron Fou Leloublan, Zamlas Mammas Manna... From 1980 to 1984, Art Zoyd
toured all over Europe and became a figurehead of "new music" (also known as "Art Rock" or
"Avant-Rock"...) In 1983, choreographer Roland Petit spotted the band in a televised concert
and commissioned the music for a full ballet : Le Mariage du Ciel et de I'Enfer, premiered at
the Festival de la Scala in Milan with Art Zoyd on stage, followed by thirty stagings in France,
including twelve at the Théatre des Champs Elysées in Paris. It was a revelation to discover
that this music, with its radical choices and developments were so radical, could please such
a large pubilic, little used to the discordant harmonies and rhythmic beats of this new genre,
combining amplified instruments, electric instruments, tapes and voices ...

It was from that time that the group decided to explore the combination of music and visual
arts, whether performing arts such as dance and drama, or silent movies and video.

Now based in Valenciennes, the group has turned regularly in Europe and the States
(Lincoln Center Festival in New York), Hong Kong, Australia (Adelaide Festival), Japan (1997
and 2002) and Mexico (1996, 1999 and 2003).

Asked to play for specific events such as the inauguration of the Globe Arena in Stockholm,
the group also composed stage music.

Sollicité pour difféerents événements - l'inauguration du Globe Arena de Stockholm -
I'ensemble réalise aussi des musiques de scene.



Art Zoyd has gone on to create music for films, such as Nosferatu (1988) and Faust (Rome -
1993) by F.W. Murnau, Haxan by Benjamin Christensen (Queen Elisabeth Hall - London
1995). Their success was amazing: Nosferatu is still performed over fifteen years after it was
created, while Haxan and Faust were staged as recently as 2001 and 2003.

Thierry Zaboitzeff left the group in 1997, which was another turning point in the group's
history: Art Zoyd opened its studios to other artists and composers, working for three years
with the Orchestre National de Lille on the Dangereuses Visions project that involved a
symphonic orchestra, music technology and video. Luc Ferrari, Gérard Pape, Thierry de
Mey, Heiner Goebbels, Pierre Vasseur, Helmut Oehring, Christophe Maudot, Eric Sleichim,
Granular Synthesis, Gérard Hourbette, for the music and Granular Synthesis, dumb type,
Michael Saup, Lydie Jean-Dit-Pannel, Hagen Klennert, Geert Mul, Safy for the images, all
took part in these new "adventures". The concerts (Lille, Créteil, Maubeuge, St Pdlten,
Mexico) attracted over 20000 people.

From 2000, Art Zoyd pursued this experiment and joined forces with the Belgian ensemble
Musiques Nouvelles in a long term project entitled Expériences de Vol (Flight Experiences),
with the aim of founding a Cross-Border Center for the Production and Creation of New
Music, which would offer residencies for artists or composers. The pieces (27 composition to
date) are created on stage, then recorded in the studio by Art Zoyd and Musiques Nouvelles
(triple CD c/o Sub Rosa). The center has extended the studio's activities to include
production, funding a multitude of projects (artistic advising, composition contests, classes
and training courses, projects with amateur artists (u.B.I.Q.U.e, Nosferatu 2013, Antares
Project, etc.)



In 2001, Art Zoyd created and recorded Metropolis based on the film by Fritz Lang, for the
fully restored version of the film. Metropolis is a sort of "meta-music" resulting from the
"layering" of music by several composers, Gérard Hourbette, Patricia Dallio and Kasper T.
Toeplitz who joined the group as an associate composer.

Art Zoyd is increasingly focusing on research, particularly in electronic instruments and
interfaces (sensors, theremin, real time, etc.), in conjunction with Kasper T. Toeplitz as well
as various production assistants and developers, some of which are from other studios or
institutes. 2003 saw the creation of La Nuit du Jabberwock for musicians, a plastic artist and
sensors. In 2004 came Armageddon, an "operetta" for robots, video, sensors and musicians,
which brought together 10 musicians, 21 robots, real time video and synthesized voices. In
2005, Magasins Réunis with Ars Nova. In 2006, Le Champ des Larmes Oratorio
électronique.




Since their inception in 1968, this French avant garde musical collective have been
combining electronic, classical and freestyle rock strands in new hybrid forms. Metropolis is a
meticulously composed and arranged soundtrack to fritz Lang’s 1926 silent film of the same
name. Their attention to detail is so impressive that their soundtrack effectively works as a
kind of abstract shadow narrative.

The Art Zoyd sound is monolithic, ominous, combining acoustic and electronic percussion,
various orchestra/noise samples, and deep, booming bass from Kasper T Toeplitz, who,
alongside Patricia Dallio and Gérard Hourbette, provides the creative score of the project.
Here the trio are augmented by brass, percussion and keyboards to create music that relies
more on sustained atmosphere than concrete structure. Given the film’s somewhat turgid
allegorical message and its overly familiar imagery, Art Zoyd’s evocation of an industrial
dystopia admirably avoids cliché. Their hissing, reverberating soundscapes capture a
pervasive sense of oppression, while their motif for Rotwang’'s robot (an iconic cinema
image) is a riot of electronic whoops with a menacing low end undertow.

The extra tracks fleshing out the second disc detract a little from the overall impact, but
Metropolis is an impressive undertaking.

WIRE - Tom Ridge, mars 2003
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